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Abstract:

In this research paper, we will attempt to provide a preliminary ground for linking the classical and post-classical
narratives, and we will present the most important foundations on which this new narrative was built as it appeared
in American studies, and its most important trends and bets. This is what makes post-classical narratives a scientific
field with multiple currents and paths; its interest in expanding the corpus and its openness to other sciences has
led to the emergence of sub-fields, such as contextual narratives; cognitive narratives; narratives that transcend
genres, and narratives of communication or media.

Post-classical narratives attempt to answer the following questions:

- What is the reIationship between the story and the mind at the level of narrative Production and reception?

- Does imagination teach us something about the life of the mind and how it works ?
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